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Luftz O thee Birs? Nowr, Qiga & tqumdis
{ruler and square] diak dedigned by
Barnaba. I i3 surrcwnded by 4 colleciion
of imspiratiorad picces,

Right: |n nmaihar room on the firet oo,
ared plano B illuminsled by & pair ol
niljidtebli Cwing- 2 Fornasett| wall
lights. & mid 151k century [talian walnul
arfmeEns, e8o & Ploro’s asligee lurnlfure
pleces, erighnally made foe the Carabinieri
acxvala - ke kedte-mauntsd branch
al the Rallan armed forces, to hamg thein
long caped.

Fornasetti House

Cambidnio § swomator ma la musica
; WETTE i?li' I'I !II""d
(The melody's changed but the

SR remains the ame.,. )

Words Huw Griffith
and Tessa Micholson
Phowography Tobizs Harvey



A bt green wall on 1he ground Raor Ini the kitchen. 2 painking by Fiara 1Irh:|:|.
itving room exhilits s echectic colleclion La wendiirice di farialle (ihe butterlly seller).
of sssaded mirers. The window aledwe In Paipted in Tempera (1335)

the lar cormier dhplays Plerc”s Bohomaa

flasswane collection.
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Lz A cormed of 1Be kitchan 58 & thigd-tlarad Righl: Stacked plan chedld sontia archived
sland supports a vese [eaturing the lconb face  material in the abelior and ofiice,

of Lina Cavallerl. Lampahades and ceramic

floor tles are adomied with Balterfiies and

mewsprind decorakion and the gads doors

and wirdows InviEa the hish greenery of the

cowurtyard garden inside.

Balows The origical ArchifleBura circa 1955;
the Farnasttti Borcou-Bookcamss ir
collaboration wilth Gio Postl. Dm brass legs,
its inside decoration centimues through
depicling inbarnal rooms and sgaces of s
neeclassical ‘palladia’.

Battam ket The Red Room’ complite
with glippers.

Biattom righiz Tho wallpapss in the grausd
oor coeridor called Gerusalermms, was
designed by Piero bo decorate the louse. Aler
i woaring oifecis of brse, reprnte wene
mnde [nthe Fomaseitl Afelber.

Abawe: A Eathrodam upstairs with Formaseth
wall liles and cargmic cal,




Earnaba Fornaselli in his garden.

Wading in amongst the haollvhocks and low
ferns, Barnaha Fornasetd teases sway ahand.
fidd of wild raspherries amd hands me 3 cow-
ple; a kindly gestare by a kindly man. We are
sitting in has quiet conrtyard garden under
the sultry Milansse sun. An almost perfisct
iy prace pervades; birds mlk, incemped
anly occasbonally by the devilish develpp-
mentgoiagupchase brand the distantwhine
of two-stroke cngines making haste ap the
via Bazzini,

The famlily villa thar serrounds s was
Basiby by his grapd pareats in the laze 1geh cen-
tury; now completely covered in erceping
vy, its rendered walls of dark termcobta are
sotally chaked by bottle green. Within these
walls and behind chose windows, a sig-dec-
J.rJ-r:-ﬂJurlg sbory of ncalealle inl|r|.:r|=:||-:|:'
has played out in the world of decorative
design. This house is the very plecs where
inmcrvatlon and Imagination callided under
the commanding eye of Barnaba’s facher,
the late Fiero Fornasetti, Artist, engraver,
desipner and, above all else, crafsman, Prero
Fornaseni was a master lithographer whe
propelled his groundbreaking designs inte
masny thousands of bomes.

Much has heen written on Pier's Life end
work already: his f1,000 strong Invesiory of
pieces, his all-consuming persona, and his
rebeilious heart. His handmadework ypified
the exuberant spini cof posmwar lialian design
im the “gos and "o — frwas boldby iradicional
et boldly iconodaste. But as his softly-spa-
ken som, Barnaba, conhdes, itwas pot only
im s work that be cuta line in conteoveray,

From bourgecde beginnings, Piepo trosted
his instinets enough to know that the Le
Rrera Schiood of Aot wag not foe o, Unmo-
trvated and uninspired, he was cxpelled for
“bad discipline”. His explanation was sim-
e but damming: “They didnteach me Bosw
to draw peeple.” He encolled insvead ag the
Milan Schoal for Ind msirial Ares.

Paero could o raw. There is o dowb that
his vividd imagination only fouad expres-
skon when he was pepcil-in-kand. From
thie heginning, he took inspiration from
the Italian surrealists of his day. Eady on in
his career, he pr.inl;l:'d art ]E|]1-:rE;:=|:|h:-i fora
mumber of exceprional anises, the likss of De
Chirico, Giacomo Maneg and Lisco Fontna
came to his studie to have their paintings,
ewchings and books primbed. A chance mpet-
ingwith Gie Pont, decigner and editarof the
inflaential magazine Do, enswred that ic

wag not long before Fiero himeelf was one
amang those artists he admired g0 much.
Ponti weas & tour-tle=force, an artistic giant in
his own righe, and his pamonage was o playa
enitseal pode i ehecarly yeam of Mero's career.
Pant had taken note of Piero's expert tech-
nical knowledge of stencil lithography ancd
engraving methods and also bis unfeitered
imagiration and frcedom ol apinic. Recopgnis-
ing kis povential, Ponti agked him po exper-
ment with technigues for applying decora-
tion o furniture that be wanted o produce
inglaszpially, Bxperimentationcame resdily o
Pierog irsuited his curvoas, radical natune and
he guickly adapted it as hie modus operandi.

It was not long before Fero discoversd
a decoraskee formsla that had not been seen
iy U same way before. He devised a wech-
neque whereby he could ransfer his own
designs onto the surface of literal ly anything
that took his fancy. Mothing was spared -
from the most everyday fancrionsl abjects,
swch as planes and teapons, w bespoke dec-
orative objects and furniture, he embellished
them all with his inimdicable, aften subver-
glve, designe, Images of necclagsical anchi-
tecture predominated, but also animals,
playing cands znd hatterdlies.

Piero smmbled across his most iconic
image when leafing through a 1gth eentury
periodical = itwa a black and white porerair
of Lina Cawalieri, 2 silent flm actress and
opera slnger of nobe whoee feanures are now
more Gumous For being Piero's “Face that
launched a thousand plates®, as one jour-
ralist apely pat ir. He toyed with her gracedul
beaniy over and over in bis “Them es and Var-
iations” eollection in pglit, On one of these
oo designs, Fiers, the unstoppable mis-
chicl-maker, went g0 fir a5 wo give ber a Hir-
ler moustache — and if worked, He was hav-
ingg fun and the poblic liked it,

So universally sccessible were his designs
that for over two decades, the Formasst
brand was in 2lmost constant demand all
aver the world = an exciting 2nd absorbing
time for him and his appreatices. Mero was
prolific but his obsessive nature and devo-
thon o his brand and namesake ook jis ol
om fumily life. His wifie, who died kg year,
wwiks am artiss im her own right. It cannot have
been casy, overshadowed as she was by ber
husband’s success, bur this was something
she was evidently willing to accept as she
seayed by hie elde, supporing him and his

work throughout his entire rollercoaster

career. Barnaba admies the dynamies in the
honse weradiffienlt: “ My mother had a hand
time being next tomy father, she had te put
up with his strong personality. She also had
an aniatie sdueation which was immediately
guppressed by my fackher”s machlsmo thag
I weoulddl showe ofT through hie vast knowl-
r.dg: and cultare, As achdd | cemembertheir
Aghes ending upin fiving objects and plates.™
When tensions ran high Barmaba®s naother
B i places v po piven thar 3 good pare of
their house was dedicated o the Aelier.

Bt this was not the case for his son, Barn-
aba [eft home aped 19 with aspirations of his
orwms, He embrsced the hippy ‘6o, grew his
hair lomg and set ap an undesground mag-
azine. He recalls how his father “coald nm
bear my long hakr, because that was fashion-
able, and he*d abways been againat fashion®
— fruserating wo be a rebelllous reenager whao,
to hig father, was just moe rebellous enoughe

Aarnaha cut his teeth designing fabrics
alongside the American veile designer Ken
Soott. Same vears later, with 4 business aflus
i restoring fnmms in the Tuscan hills, his
Fatherrang, Than selephone call changed ove-
rything. lrwas a cxigls call = Plero Fomaseni
was fi5 and be was tinsd. He had poured has
entire being ingo his work but, without busi-
ness partners or collzborators he could mast,
ke had e earey the company through too
many lacgely economic disap pointments.
Im the mid oo lace “fos, 2 new sensihility
had eaken hold = moderniam, [t broaght an
end to devoration for decoration's saloe and
causcd a crisis in Formaserti's career.

Formasetil meeded his son's business
acumien, Up e this polar, Bamaba's work-
ing relationship with his Gither had been
“complicared®. From here on, they joined
farces more of an cqual footing, 1t wasn't
an ey transitdon, ° d o eweet talk him.
He may have been hard, but he really Towed
me. He would pever have listened o anyons
glse” Barnaba remembers. The Bmily biasi-
mess was at breaking point, Bamnaba talks
im restaration terms when ke describes how
b deale with the erisls; “When 1 got there,
[ stmroed r.iull:i ng down markers oo save the
structure, amd especially the archives,® For
the n-r.th:l'ghl yoars I'ht:rwﬂ-:l:ﬂ side by slde,
When Picro died seddenly in 1938, his s00
wak left with a great fedingof emptiness, but
alen a lob of debe. Mo, with 23 years 31 the
helm, Bamaba has revived the formunes ofithe
Family uisimiess withowt having recoirse bo
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Abowe: AL tha TaF end of the homse, the guesd
bedroom with Cole and Son wallpaper by

Fornauetl, Bloe paind hirs been incaporsied
il Bhe paper lor further effect. A Fornaselli

el of drowers stands bolwoan & pair of
anliged ¢haids,

Balow: Usiairs In Raamaba’™s quariers,
s bmmense recond collecliza complete
willy D decies,
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#Aboves I the frofd room, @ dedk with matching  Below: The main Frimg room downstsirg

ehubir talid Bigletll da wisha (business eards)  semnplete with malching Chestesdield i
designed by Fisro Fornasatti, The business sches, An 1218 cerdury bexagonal Hallsn miror
cards are Laken from antigue Books and hanps above 2m ornate fireplace,

redesigned by Piera,




Heind-bownd filzs conksining archived
reference maberial josile for space on
the shdwis. One of A pair of dogs titled
Cond sedull {sealed dogs) designed in
the s by Pisro Fomasetti and inspived
Ly Bhia Franch glass artisl Emile Qalid,
sits upon a Formasettl round table witk
nizaciassical maotifs.

advertiic — the Fomasett cmpare has mever
onoe paid bor publicuty, relying instesd on the
emwer of the produces themsedves o attract
aniepiion at exhibitons and made faiss
Barnabs has implemented eome major
clanges: e has opened new production
larees, intreduaced new prototypes and reis
suer] archived designs, chooging carefully
whom tocollaborate with, Hehas also tramss
formed che howse thatis such an ingepral par
::.'-:'I:-i'rlri".-""x'.u';._:: T ving 2 NEEROOI
[tantracts colboctors From all over the world.
Thee house that stands teday is decorated
with Pornaseiti pieces from the pest and
present. Things dlash here and there, but
with an off-kilter eleganee. tis unasbamedty
culubtmmst with everything out on show
and a far cry from the generic menimaliam
af interiors we have becoanie s0 accustomed
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in thess .’.-c!.-. Ol
ane tradivionally armnged: o minksture pair
ab Chesrerield solas oppose each another in
symmetry. Aoy notsn of the conrentional
however, is disnupted by the details = propar

tions and perspectves are all askew: a Pallad-

ian huailding is sealed dewnm beeomea chess
af drawers whilst a gald-leafed row of ear
p & large codfes @mble residing
upstairs in Bamaba's quarters, [t is here, o
the Arst Boor, that che hooae feels comdiorma-
[ ¥ |ieed B, Baamiaha hos coears] a moee infiar-
mal — bt menctheless cxubemnt — surmound
ing far himself. Stacked bookshelves buckle
under the '|'|-'.i|-!:|ll..."|.-|ll'| I||_|.l..|I: I||I|:I-CI. iles
shaffed with preserved viswal meferences, cacl
one stripg-ted and pumbened, AB invalaible
archive. Through to the siming poom and an
archve of a different kind: a colossal recond
callection complenewith 00 deckes that tell of

dimes e TiF

Barnaba's great lowe of musie.

Ambling through these rooms and nar
riww corrichors stirs up memosies of howses |
knew asachild im the*yos TIPS I;.'.|.-c| |i!_..
hamees with their dramae and srories b Ak
ir E heay Iy i the sille, The imeerior of this

wrkes by the
ives on; the

haisge halds a imeless qualsty
Forncestti fnmily trait that st
rethusal i the line, Barnaba enshodies this

Eral

Hezisa man of mepnny and flair.

ey poondbee o Barmaba. Inthe entrance
:'!r.l. .:l ovie i hsie ESAL fandalier zssemblsd
outat hundreds of cowrie shells, Demanding
I attemtiom, it iz oneof ki motker's efes-

tians, [Here i presides, in pride of place.

e i Port (Pad edetion fer oo ron se
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